Thirty Years Chosén as Proper Age by

" A. Edward Newton, Agnes Rep-
plier and Many Playwrights, Be-
cause of Character Development

|
AGE DOESN’T MATTER; BUT
YOUNG LOVE IS SHALLOW,
HERGESHEIMER ASSERTS

o

Powers

From Helen of Troy to the Present Day
Most of the Great Feminine Figures
of Drama, Song and Story Have
Been Women of Fully Developed

Grow old along with me,
The best ia yet to be. 2

T}IUS sang the Poet Browning to

and distinguished creators of heroines agree. .
A national contest which was held recently gave rise to discussion
In 27,000 novels and scenarios submitted,
the average age of the heroine was twenty-cight.

What is the ideal age for a heroine?

Is the sophistication of thirty more fascinating than the blush and

of the ideal age for a heroine.

bloom of eighteen? ;

Does the poise of the woman outshine the prettiness of the girl?

These questions were asked of
gtudents of books. They agree, on

disagree with one another in many respects.
‘ in the age of Its most enthralling hero-

A. Edward Newton, book lover,
book collector and writer, and Miss
Agnes Repplier, the essayist, say
that thirty is unquestionably the
best age for heroines.

Dr. William I. Hull, head of the
department of history at Swarth-
more College, cites the great her-
oines of history as mature women,

George Gibbs, novelist, dissents,
A woman of twenty-three can be a
heroine, he insists. )

And Joseph Hergesheimer, the
ereator of “The Three Bad Pennys”
and the recent “Cytherea,” declares
that any age can be interesting, in-
asmuch as it portrays the forces of
life and reactions to those forces.

It does not matter whether the
character is young or old, although
he says the older person reacts in a
more complex and interesting way.

When the question of the ideal
age for a heroine was put to Mr.
Newton he was sitting in his office
atop a machinery factory, quite dif-
ferent from the bookshelved rooms
in which one would imagine an in-
tellectual companion of the great
authors would be found.

“I agree with Balzac,” he began;
“g woman is in her prime when she
is thirty.

“It is only real old men like my-
pelf who fall in love with young
things like you,” and Mr. Newton's
eyes twinkled at his visitor.

Older Women Cannier

in the Game of Love

“The older woman knows how to
play up to a man. In the game of
love the young girl thinks only of
the fun she is having; the older
woman considers the man's inten-
tions—and keeps him guessing.

“Get me?” he asked with a
thuckle.

“The older woman,” Mr. Newton
eontinued, “has as much fire as the
young girl, and in addition she
knows how to direct it.

“A woman isn't worth hugging
until she is thirty,” he declared sol-
emnly.

With tlis statement he turned his
attention tn the pages of literature,

"Nhukespeare’s Julfet,” he resumed,
“Was very young, but Italian, Cuban
and Hpanish girls mature early,”

Jane Austen's Fmma {a Mr, New-
ton's favorite heroine; Becky Sharp
hin second favorite,

His telephone rang; some one called
to tell him.ahout a hook on Bacchus,

“Bacchus,” Mr, Newton called jok-
ingly over the wire, ‘‘has gone out of
Btyle,'" and he hung up the reseiver.

This occnstoned o new trend to thed

ﬂ|m‘um¢lnn.

“Do you think smoking and drink-
Ing  enhance the modern woman's
charm "’

“Indeed not."” Mr, Bewton replied.
*No mun really likes to see a woman
drink.

"Women need no superfluities to
make themselves attractive,” he con-
eluded with youthful enthusiasin,

Miss Roepplier was found in  her
Bpartment on Clinton street, The chalrs
and pictures of the reception room were
covered with cheesecloth, defying the
dust of summer months from the depths
of thelr veiled wecurity.

Miss Repplier confirmed her visli-
tor's deduction that she was going
away for the swnmer, But she has n
grent deal of work to do yet, she snld—-
Eetting together books and notes that
sho wants to take with her. For this
Womin—one of the forewost essayists
of the dny—never diseontinues Ler study
and resenrcl, even in  the vacation
mwonths,

l’oluuy ‘t:'.the books which lined the

radiant youth and sober middle age,

several of the foremost writers and
the whole, with Browning; but they

inex®"’

“‘Most assuredly the older women are

the more enthrealling figures,”" Miss
Reppelier answered,
» “Of course,'’ she continued, ‘‘there ix
the ald novel of adventure {in which the
herolne is young because she doesn't
count for anything. She Is just some-
bhody for the hero to fall in love with,
Take, for instunce, Seott’s ‘Quentin
Durward." There the girl has ‘black
l:alr! and eyes,' and doesn't amount to
I mnuch,

| Development Is Vital
to Novel of Character

“But in the novel of character the
woman s nlways older, because years
develop character. Her conversation, an
indispensable element in writing, s
more interesting and more varied.

‘‘Her outlook on life, based on more
experiences, botih happy and tragic, is
more compelling than the simple out-
look of the girl. She has more knowl-
edge of the world and more knowledge
of men and women,

“Of course, in the novel of pargion
it In the older womnan, because her pas-
slons are far deeper. !

‘“Beckyy Sharp.'' Miss Repplier ex-
plained, \Flth added zest, ‘‘beging her
quest In Thnckeray's ‘Vanity Fair,”
when she s young, but she gets better
and better as she becomes older,'' and
the essayist's blue eyes shone with real
enjoyment at the thought of this hero-

me,

“You Ilke Becky Sharp then?"'

“She 18 the best heroine in fdction, T
would say, Bhe 18 a real adventuress.
She s possibly the very flest woman 1n
Fnglish fictlon to conquer by menns
of her Intellect, And nobody that has
come after her quite equals her,

‘“T'ha heroines in the French novels
and plays are invariably married,"'" sald
Miss ltoppller. “‘and of course are older
women.'

Misy  Repplier
Ameriean novels,

The novels of Howells, she said, deal
with girls. = Boeth Tarkington, she
cited, was a successful example of the
author who portrays girls in his stories,

‘he heroine of ‘'Alice Adams,’" the
novel which was awarded the Pulitzer
Prize thls year, {a just a girl. .

Then Miss Repplier closed her dis-
cusslon briefly, as is her characteristic
vay after careful consideration of a
subject has enndled her to form an
opinlon of its p salbllities,

““The most at{ active thing the world
has to offer.'” sh stated in a tone thac
inapired lively amlelgutlon of what the
‘thing' was, ‘!a the young married
womnn,

‘‘S8he is the most attractive thing
{maginable. B8he is more assured, is
much more handsome, and hns many
mora idens. They are fresh, refresh-
ingly fresh ldeas, hecause she has lived
through more experlences.'’

Great Women in History
Had Reached Maturity

1f the great herolnes of fictlon are
older women, what of the heroines who
live in history?

What, for instance, of Cleopatra,
the fnscinating Queen of Egypt, who
made the mighty Julius Caesar her
helpless slave, and later bent the will
of the famous Roman, Mark Antony,
even more completely to her will than
she had that of Cnesar,

The fate of natlons meant little to
these rulers In comparison with the
wish of one woman,

Of Cleopatra, Shakespeare sald:

Age cannot wither her, nor custom

stale

Her intinite variety.

The history nnd literature of anclent
Egypt and Rome are full of her lrre-
sistible beonuty and charm.

Her age was twenty-one at the time
of her affalr with Cavesar, and twenty-
three ut the time of her romance with
Antony.,

But De, Hull points out that this
age I8 equivalent to thirty years in
porthern climes, and that Cleopatrn
was more than a girl W physical and
intelleetunl development.

In the Bible there {s Delllnh, the
Philistine benuty, wno ensnared the
mighty Samson and brought him to
an untimely end, One of the most
beautiful operas ever written, countless
novels, poems and dramas, and many
yilntings and pleces of statuary, bave
|u-|-|| inspired by her career.

The Queen of Sheba enmoshed the
heart of Solomon, though he had GOV
wives, and every one today knows of
her dozzling beauty.

IP'rom the New Testament Salome s
remembered through all the centurles
for hor unsuecessful  attempt to be-
gnile John the Baptist, and for the
part ghe took In the orgles in the
wlnee of Herodias,

Homer's ‘‘1lind,'" one of the world's
greatest epics, sings of Helen of Troy,
whose uatchless beauty was the indi-

was asked about

tion and memory of centuries, were ma-
ture," said Dr. Hull,

He paused as he turned the pages of
voluminous books of history in his
study.

‘““I should say that where women
achieved greatness {n history beeauso of
an Inspiring vieion nlons they were
young," he remarked. ‘'‘Joan of Are,
for instance, who led the French people
to victory in the 100 years' war, was
only nineteen,

““Hypatin, the heroine of philosophy,
who was stoned to death because she
was the first woman to dare to enter
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 MATURITY ESSENTIAL IN THE IDEAL
CONSENSUS OF LITERARY OPINION OF ALL

complications in the
around hee, was meroly n puppet,

was o woman In her thipties,

Burke

““The Varying

the world of learning, Wwas young.

Women of Deeds in
History Were Mature

‘““The women whom history heralds
because of thelr deeds rather than their
visions are older women,

"Ellzabeth, England’s grentest queen,

twenty-seven. ller many
followed, An entire book has been
written about them. *

““Her most eclebrated affair de coeur,
with the Duke of Lelcester, whom she
did not marry because she felt her sub-
jects would not tolerate the unlon,
reached its height when she was thirty,

“Mme. de Pompadour, in her prime,
dominated the reign of Louls §\' in
Franece. For years she relgned supreme
st Versailles, the renl power behind the
throne,

“Catherine 1T, Empress of Ruesla,
called the ‘Oleopatra of the North,'
came to her throne when she was
thirty-~three,

‘““At the same age, Napoleon's first
wife, Josephine, marrled him,"

Dr. Hull elosed the history books and
mald: “Romam history celebrates the
matrons, Cornelin {8 the proverblial
fdeal of Roman womanhood., When
a newly rich lady came to see her, he-
decked in costly robes, Cornella culled
her two sons and sald: ‘These are my
two jewels.'

“Amerlean  history celebrates the
women of deeds; Betsy Ross, Barbara
Fritchle, SBusan B. Anthony, Lucretia
Mott, Frances Willard, Harriet Beecher
Stowe.

“It in the woman of deeds, whether
her deeds are the result of strength of
mind or fascination of person, whe ap-
pears on the pages of history, and that
is why history Is peopled with older
women instend of mere girls.''

From BSwarthmore the seeker after
knowledge went to the Unlversity of
Pennsylvania,

In the psychology laboratory she
found Prof. F. B, Twitmyer,

“D)o young men prefer older women 2"
he was hesought.

“Men don’t like women of any one
nge,"" DProf, Twitmyer answored, **Men
like women with ideas, If young girle
Lave ideas mon like them,

“T'1I1 tell you something,"' the pay-
chologist  went on, confidentially,
“‘when the hoys here at Pennsylvania
have n special dl?t‘a or prom they send

"

home for their girls, and often these
irle are very ﬁnln and unattractive
n appearance, but when you talk to
them you find they are seusiblu and at-
teactive to boys who are thoughtful.
“Hoys in thelr inper consclousness
look upon girls in the light of their
ideal of full-grown wumnnlfond.

“Men like women with {deas—but
very few young girls have ldeas,"
Now the theatre!

Surely the stnge Is the place where

ascended to the throne when she was
love affairs

Ruth Chatterton, impersonator
of youthful heroines

herolne. The quest for
heroine appeared at an end,
With such thoughts the investigator
lifted the knocker on the studio door
of Mr. Gibbs, writer and artist, author
of “Yellow Dove,” "“Golden Bough,"
and other novels.
The door opened Into & room where
this gertloman wis painting the llkeness
of & beautiful girl. He listened to the
first question with poised brush,
“The minimum limit for the age of a
heroine {s twenty-three,"" he uulg.
This was Interesting |
“‘Ho you think a girl of that age can
be a heroine?'’
‘' Absolutely,” Mr. Gibbe answered.
““T'o be sure, some of the heroines tn
my hooks are younger than twenty-
three—grome are elghteen. But that is
not because I prefer women of that
age, but because they fitted into the
scheme of things in the books at the
time,

the young

youth Ia at a preminm,

Heroines of Successful Plays
Thirty Years Qld or More

A critle of the theatre reviewed g
st of the recent pluys. Fifteen of the|
most  successful were found to have!
herolnes of thirty years or more.
“Wake Up, Jonathan,” in whieh
Mrs., Fiske played *'Declassee’ with
Ithel  Harrymore  n the  leading
role; “Ouly Thirty-eight,” with Mar
Ryan; “The (zartnn,” with Doris |
Koane—these were  all
women of mature age,
“The Faumous Mesw, Fale™ l‘ﬂ'ltt'.‘r!ﬂ|
ahout a woman of forty, .
“The Grand Duke'' hnd two leading |

gquestionably the move atteaetive,

fucod them. The girl, uneonselous of the |
e immedintely

In “"Blood and Band,'' the vamplre

“Intimate Strangers'’ showed Billje

“The Circle,"" ‘'Hoter Madande,"

hore.''—none of these

far end room, under the shroud-
#d paintings, the visitor '
In all this lore of lterature, what
: - B o .

rect cause’nf the Trqln War. is a play about & young girl, .
" have The t
,,,F‘.."..,.,""’ 0o e tmagien: with: the womaa. o ety iher siech | ®

et o L b ad

Flmae in Amerlean life, and the nove-
i

bullt aro {his eanvus.
und | finlshed pleture,

all the now fade in painting, but they
have o tremendous effect on art,
ladies, n girl and the mothep of thig fnds, though they pass away us distinet
girl's sweetheart. The mother whs ...1l,entllit'ﬁ. inteoduee eolor and life jnto

Bhe | nrt. !
wus nware of the contlicr of forces, anid | thing in life.”

business'' of faseinarion for a woman,
He thinks that echarm and fascination
wee purt of
that the {denl woman is one who nt-
tends to her home and family,
belleving that her new-found | favorite heroine fu lterature |
lover would full for her snappy young
nlece, but she learned in the end (hat |
her own developed charneter had full
clalm on his heart,

Doone,

| this time in a meditative mood.

that any age will make the end
huoino.r' ho sald. ‘1 do b:lleuu:ll;:{
girl makes herolne than the

“*Novelists have phases, They study
different aspects of life at different
tiimes, The flupper how boen n pussing

st, Iunsmuch as he  should record
lfe awd history, should record the fAup-
per in his novels,

“Youth hus nsserted {tself since the
war, and its hislependence 18 thoroughly
interesting."’

Mr. tiibbe rose from his chalr, turned
a couple of pletures and walked back to
Leaning over the lalf-
he mused ;

art. People decry

Srafe 1s Hke

Thoese

The Happer has done just this

Mr. tiibbs does not believe In **the

well-rounded life, but

His
Lorna

Aguin he was seated In his chair,

‘1 don't see how auy one can say

HER

Ethel Barry-
more,exponent
-of refinements
of maturity

Lila Lee, over-

flowing with

vitality of the
"teens

3

d .. o ”\mt““;',

At left—Madge Bellamy,
well-known in girlish roles

Mary Garden as Cleopatra

romance ; hrains are necessary, too, But
girls hnve braine, as they showed in the
way they rackied 1asks during the wae,"

Paramount Issue Is

Reaction to Life

Mr. Hergesholmer (disngrees with all
the protagonists of an ideal nge for 8
"heralne. He does not beliowa the nge

Is eighteen, or thirty, In short, he
says an individoal s an individual (n
la book dosa not pnterest L, Only
as the fndividual rencts 1o the forees

of life is he or she interesting to him.
e discussed the guestion gt his
home at West Chestor, where his lively
dogs romped on the lawn, where charme
ing friends were gathered in the living=
room, and whers the quiet of g denp‘
‘r-ulnhtlrm?] den, J;;nltimt over the hlﬁ
which opes to the ronr e
(for mi.![!tnrlnn. FaRd, glvey)roicenl
"I am just as mueh Interested ta
Any one woman in my hooks as in
another.' he said. **Anv character has
her placa in a book. The question of

|a I!.I'I'_T.'nfn" s ||1r!|.'T|"r'nr|r matter,

o you tmow  what  'lieroine”
rs;:mnu 14 he  qskod, and  stopped
abruptiy In his paving up an
before the firenlace. I 1 dows
1 ".\I kerolne.” ho pursued, *'1s nog
the chilef cliarncter (n the hook, bug
.“,"' o '.\.‘_-- rondners in the ond. Anng
.1\!!.:--' ik i< un exp le of that,

AN good books are faraliciie. The

[ woman does not eonquer in the end §
Ufn TO IS life the heraine!

[l"]‘[””' o the Crosswass might ha

ealles; N hinpaine, bt It s Wi

of s hernine, & cooliney
Lt angepr iy H misatte f

t ! ntter of gots

‘Nm,' marrded and  having rlillilren, "™

‘]"!l.-:' _-.l.'.! not require mineh disenssion,

Now the whale thing, even love

hag been olovarel 1o the plane of ln.

art. Tt talies a long while to express

| these thing Therefore. o'der women

with more conscloms foollng are more

charming,
Youth Incapable of Real
‘ Love, Says Hergesheimer

“Love inon young person ix nvtifielal
A elass of girls umder twenty is \'|I‘:
| mally undfoen, Phey 41 10 love and
net aecarding to nstine Individual
divpetive foree develops o frop twenty,
VA young pecson falls i love, bug
owing to the funlpe teatone t‘ulll””m
nf tho present dny sle cannot marry
| the young fellow whom she Joves. And
5o the Lopulse I8 divectod ns n teme
pornry thing, nand bheosnes artifielal,
UDaon't you thing 50" My, Hergegs
hetmer adided inon clinracteristle wagy

as he stopped shoer o punetuate ¢
emplntie fdletment  which  he h:
placed on our veonomie orgnnizntion, s
| Mr. Hergeshelmer areayvs lilm
firinly ngninst the iden of n wom
[ Uplaving up to o man,'’ .
| "That s walgar,” ke sald, By
| people o't do it Finn peonle way

to lmprove themeeslves for those they.
[owe, but they do not do this othes
thing."

Thep, In econclusion, Me, Hergogs

hl‘illl\"i‘ CHIT I
“Young people are fnterestin
whole In that they show L’I‘ullp‘ r:-:t,
tion to forees.  #$at older wonen are
mors interesting beenuse they show in=
dividual reactions which have Erown
ant of a richer experience of |ife
The difference hetweon the gir
the older woman,"” suid Mr. Hergeas
heimer, pointing n finger stralghs
his visitor, ‘‘is the M’oum bat
& penny whistle and a two-l hoanll
b ol e )
- 2 R Lo gtaydy
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